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COURSE NUMBER: THEA 2283	6/20/2025
COURSE TITLE: Writing Plays

INSTRUCTOR:	CONTACT:
CREDITS: 3	CLASS HOURS PER WEEK: 3	PREREQUISITES: ENGL 1100
[bookmark: DESCRIPTION_OF_COURSE]DESCRIPTION OF COURSE

Introduction to the art and craft of writing plays. Emphasis on student's own work.
[bookmark: COURSE_STUDENT_LEARNING_OUTCOMES]COURSE STUDENT LEARNING OUTCOMES

1. Apply the playwriting process and the elements of drama to an original script of their creation.

2. Learn how to develop complex, differentiated characters.


3. Learn how to create and sustain dramatic tension in their play scripts.
4. Listen for the rhythm and emotional music of everyday conversation and learn how to transform this language into tightly written dialogue.
5. Learn to write stage directions that are concise, effective, and necessary.
6. Utilize appropriate grammar and punctuation that best serves their play scripts.
7. Professionally format a play script to submit for production.

8. Value work shopping plays in the development of their craft
9. Develop a critical appreciation for the playwright’s craft in both student and
professional play scripts.

10. Develop an appreciation of live theatre.

[bookmark: OUTCOMES_BASED_ASSESSMENT_OF_STUDENT_LEA]OUTCOMES BASED ASSESSMENT OF STUDENT LEARNING
Columbus State Community College's Institutional Learning Goals are an integral part of the curriculum and central to the mission of the college. For this course, students are expected to demonstrate the skills associated with the Institutional Learning Goals (ILG) identified below:

ILG 1 Critical Thinking
ILG 6 Communication Competence

In class students are assessed on their achievement of these outcomes. Names will not be used when reporting results. Outcomes-based assessment is used to improve instructional planning and design and the quality of student learning throughout the college.
[bookmark: COURSE_MATERIALS_REQUIRED]COURSE MATERIALS REQUIRED

Reams of paper. A writer’s notebook or journal.
[bookmark: TEXTBOOK(S),_MANUALS,_REFERENCES,_AND_OT]TEXTBOOK(S), MANUALS, REFERENCES, AND OTHER READINGS

· Clark, Leroy. Writing for the Stage:
· A Practical Playwriting Guide. Boston: Pearson, 2006. Gainor, J. Ellen; Stanton B. Barner Jr. and Martin Puchner.
· The Norton Anthology of Drama. Shorter Ed. New York: W.W. Norton and Co., Inc., 2010.

· Van Itallie, Jean-Claude. The Playwright’s Workbook. New York: Applause Books, 1997
[bookmark: GENERAL_INSTRUCTIONAL_METHODS]GENERAL INSTRUCTIONAL METHODS

Class discussion, handouts, peer response, workshops, audio-visual materials, response journals, student presentations, guest speakers.
[bookmark: STANDARDS_AND_METHODS_FOR_EVALUATION]STANDARDS AND METHODS FOR EVALUATION

	Workshop participation
Response journal, monologues
	15%
	45 points

	& other process work*
	15%
	45

	Examinations
	20%
	60

	First half of play (20 - 30 pp)
	20%
	60

	Completed play (40 - 60 pp)
	30%
	90

	Total
	100%
	300 points



[bookmark: GRADING_SCALE]GRADING SCALE
90-100 = A
80-89 = B
70-79 = C
60-69 = D
59 and below = E/EN
[bookmark: SPECIAL_COURSE_REQUIREMENTS]SPECIAL COURSE REQUIREMENTS

Process Work: Includes character sketches (interior monologues), action plots, synopses, overheard voices, collaborative project participation, writing exercises, and other preparatory work as noted on your syllabus or otherwise assigned by your instructor.
Workshop participation is graded on a 20 point scale. Participation on non-workshop days is graded on a 10 point scale. Response journals, monologues, and other process work are graded on a 10 point scale.

Plays in process: You are required to turn in your plays in process at the middle, and again at the end of the quarter. Please see the attached “Assessment Criteria” for how the drafts of your play will be evaluated.
The journal: Journals are important to your work this quarter. Bring them to class every period. This is a writer’s journal and I’ll only collect them once this quarter. Note on the syllabus specific out-of-class journal assignments. In-class journal assignments will be made as well. In addition, use your journal for the weekly “Overheard voices” assignments, for notes of inspiration, for working notes on your play.

[bookmark: ATTENDANCE_POLICY]ATTENDANCE POLICY
Class attendance, oral reports, prompt and satisfactory completion of assignments, participation in class activities and discussions, and a positive contribution to the classroom atmosphere are considered in the instructor’s evaluation of your class participation.
If you are tardy, you can expect a reduction of participation points for that day, at your instructor's discretion. Because if you are not present for a class, you are not contributing to the class through participation. There is no distinction between excused and unexcused absences for purposes of evaluating class participation.

Class participation activities include group work and discussions, and homework assignments. The instructor determines the worth of your contribution to the class, so keep up with the assignments and participate. Participation points cannot be made up regardless of the reason for missing a class or coming unprepared. We value your input.

[bookmark: COLLEGE_SYLLABUS_STATEMENTS]COLLEGE SYLLABUS STATEMENTS
Columbus State Community College required College Syllabus Statements on College Policies and Student Support Services can be found at https://www.cscc.edu/academics/syllabus.shtml or on the College website Quick Links “Standard Syllabus Statement: Student Resources, Rights, and Responsibilities”.

UNITS OF INSTRUCTION

Week 1
Unit of Instruction: I. Course Overview: Dramatic elements, writer’s workshop, journals, generating play ideas. Overheard voices.
Student Learning Outcomes: Students will:
· Identify basic dramatic elements
· Discuss the basic dramatic elements as they relate to a short, tightly structured play
· Identify ways to generate ideas for a play.
· Participate in Workshop 1: Dialogue and the Spoken Word
· 1, 2, 4, 9
Assigned Reading:
· Tightly written one act play. Suggestion: Trifles by Susan Glaspell.
· Writing for the Stage - Chs 1 and 2.
· The Playwright’s Workbook – Workshop 1: Dialogue and the Spoken Word Assessment Methods: Examination; journal; informal class discussions; application to original play scripts
Week 2
Units of Instruction: I, II, III, IV. Dramatic Elements: Plot and Story. What’s Happening/What’s the Story. Facilitated writing exercises; process drama - scene collaboration, overheard voices. Student Learning Outcomes: Students will:
· Understand what is meant by process
· Participate in a process-drama workshop
· Define Plot
· Identify considerations to keep in mind when composing plot-- kinds of plots; shaping beginning, middle and end; obstacles; the essential scene; common plot problems
· Participate in Workshop 2: Building Blocks: Who, Where, and What.
· 1, 4, 9
Assigned Reading:
· Writing for the Stage: Chs 3, 5
· Scene from A Streetcar Named Desire by Tennessee Williams.
· The Playwright’s Workbook – Workshop 2: Building Blocks: Who, Where, and What. Assessment Methods: Examination; journal; informal class discussions; application to original play scripts

Week 3
Units of Instruction: I, II, III, IV. Dramatic Elements: Plot and Story. What’s Happening/What’s the Story. Facilitated writing exercises; process drama; scene collaboration, presentations, and analysis. Overheard voices.
Student Learning Outcomes: Students will:
· Identify the following terms and concepts as they relate to play structure: masculine structure, linear structure, ignition, point of attack, scene, beats, progression, resolution, exposition, foreshadowing, story values, the Unities, nonlinear approaches, circular structure, episodic structure.
· Discuss some of the above elements as they relate to a play assigned to be read.
· Synthesize a number of the above terms and concepts into their original play drafts
· Participate in Workshop 3: Plot: Playwright as Guide on the Journey.
· 1, 4, 9
Assigned Reading:
· Writing for the Stage: Chapters 4, 7. Short one act or scene from play, e.g. scene one in
Beyond Therapy by Christopher Durang, or a scene from Romantic Fools by Rich Orloff.
· The Playwright’s Workbook – Workshop 3: Plot: Playwright as Guide on the Journey. Assessment Methods: Examination; journal; informal class discussions; application to original play scripts
Week 4
Units of Instruction: I, II, and V. Developing characters. Overheard voices. Facilitated writing exercises. Character analyses. Synopsis and description of action for first act due. The professional play script format. Available software programs for playwrights. Scene presentations and analysis. Scene development.
Student Learning Outcomes: Students will:
· Describe what is meant by the following aspects of Character: physical, sociological, psychological.
· Describe what is mean by good orchestration.
· Discuss some of these elements as they relate to a play assigned to be read.
· Identify and, as appropriate, apply to their original scripts the following terms and concepts: the Johari Window, defense mechanisms, unrealistic expectations, character is action, deep character, contrasting types
· Write a character analysis of a character in a play assigned to be read.
· Identify stage business as it relates to Plot and Character.
· 1, 2, 4, 6, 7, 9
Assigned Reading:
· Writing for the Stage – Chapter 8, 9, 10, and 11.
· The Playwright’s Workbook – Workshop 4: Story
· Waiting for Godot by Samuel Beckett or shorter work, or scene from a Beckett play. Assessment Methods: Examination; journal; informal class discussions; application to original play scripts

Week 5
Units of Instruction: VII. Dialogue. VIII. Monologues. Character analyses due. Facilitated writing exercises. Overheard voices.
Student Learning Outcomes: Students will:
· Identify traits of an effective monologue in a play.
· Identify traits of effective dialogue in a play.
· Participate in Workshop 6: Dialogue and Monologues
· 1, 2, 4, 6, 7, 9
Assigned Reading:
· The Playwright’s Workbook – Workshop 6: Dialogue and Monologues.
· Writing for the Stage – Ch. 12 and 13
· Suggested plays: Harold Pinter’s The Homecoming; Tony Kushner’s Angels in America,
Part I; The Zoo Story by Edward Albee. TBA
Assessment Methods: Examination; journal; informal class discussions; application to original play scripts
Week 6
Units of Instruction: IX. Writers Workshop. Workshop first drafts of students’ original drafts.
Overheard voices.
Student Learning Outcomes: Students will:
· Participate in Workshop 5: The World of Samuel Beckett
· Discuss Waiting for Godot.
· 4, 5, 6, 7, 8, 9
Assigned Reading:
· The Playwright’s Workbook, Ch. 12
· Workshop 5: The World of Samuel Beckett; Writing for the State – Writing and Rewriting.
Assessment Methods: Examination 1; journal; informal class discussions; application to original play scripts

Week 7
Units of Instruction: IX. Writers Workshop. Continue work-shopping plays. Overheard voices.
Student Learning Outcomes: Students will:
· Discuss elements in Chapter in that apply to writing and rewriting their original play scripts
· Workshop their original plays
· Receive and give feedback on original play scripts
· Apply professional format to their original plays/scenes
· 4, 5, 6, 7, 8, 9
Assigned Reading:
· Study for examination and prepare first act for submission.
· Review Ch 4 in Writing for the Stage. Read Ch. 17.
Assessment Methods:
Examinations, journal; informal class discussions; application to original play scripts

Week 8
Units of Instruction: X. Evaluating Live Theatre Performances. See Theatre Columbus State’s
mid-Semester production. First Act/Extended Scene Due. . Overheard voices.
Student Learning Outcomes: Students will:
· Identify the traits of an effective theatre review.
· Attend a Theatre Columbus State production
· Write a focused and effective theatre review.
· Participate in Workshop 5: The World of Samuel Beckett
· 4, 5, 6, 7, 8, 9, 10
Assigned Reading:
· The Playwright’s Workbook – Workshop 5: The World of Samuel Beckett
· Writing for the Stage – Setting, Costumes, and Other Technical Matters
· Suggested Play: Acting edition of play being performed by Theatre Columbus State students.
Assessment Methods: Rubric guided evaluation of final drafts of plays; rubric guided evaluation of theatre review.
Week 9
Units of Instruction: III and IV. Synopsis and description of action for second act/scene. Second scene development. Overheard voices.
Student Learning Outcomes: Students will:
· Participate in Workshop 8: The Point of Absurdity
· Present a synopsis and description of action for their second/scene
· Workshop second scenes
· 1, 2, 4, 6, 7, 9
Assigned Reading:
· The Playwright’s Workbook – Workshop 8: The Point of Absurdity
· Writing for the Stage – Genre and Style.
· Chapter 15
Assessment Methods: Examination; journal; informal class discussions; application to original play scripts
Week 10
Units of Instruction: VI. Creating and Sustaining dramatic tension. Overheard voices.
Student Learning Outcomes: Students will:
· Participate in Workshop 7: Terror and Vulnerability
· Discuss ways of creating and sustaining dramatic tension
· Define spine
· Apply the concept of spine to their original play scripts
· Apply the skill of creating and sustaining dramatic tension to their own original play scripts
· 3, 4
Assigned Reading:

· The Playwright’s Workbook – Workshop 7: Terror and Vulnerability
· Writing for the Stage – Chapter 16, the Spine and Premises
Assessment Methods: Examination; journal; informal class discussions; application to original play scripts
Week 11
Units of Instruction: II and IV. The Ten Minute Play Collaboration and writing process. Overheard voices. Examination 2
Student Learning Outcomes: Students will:
· Participate in Workshop 9
· Describe the role of collaboration in the writing process
· Participate in collaborative actives when working on their 10-minute plays
· Describe what is meant by alienation effect
· Write journal entries based on viewing How People Use People
· 1, 3, 4, 6, 7
Assigned Reading:
· The Playwright’s Workbook – Workshop 9:
· The Alienation Effect: Watch How People Use People;
· A Ten Minute Play Selection or stand-alone scene from a larger work.
Assessment Methods: Examination; journal; informal class discussions; application to original play scripts
[bookmark: Week_12]Week 12
[bookmark: Units_of_Instruction:_IX._Writers_Worksh]Units of Instruction: IX. Writers Workshop: Ten Minute Play presentations. Overheard voices.
Student Learning Outcomes: Students will:
· Identify some factors that make Anton Chekhov a master playwright
· Discuss The Cherry Orchard or The Seagull
· Present ten-minute original plays to the class and receive feedback
· 1, 2, 4, 6, 7, 9
Assigned Reading:
· The Playwright’s Workbook – Workshop 10: Dreams and Ceremony.
· The Cherry Orchard or The Sea Gull by Anton Chekhov.
Assessment Methods: Examination; journal; informal class discussions; application to original play scripts
Week 13
Units of Instruction: IX. Writers Workshop. Thinking outside the box. Overheard voices. Test 2 on readings, videos and lectures.
Student Learning Outcomes: Students will:
· Participate in Workshop 11: Breaking Ground
· Workshop their original plays
· 1, 2, 4, 6, 7, 9
Assigned Reading:
· The Playwright’s Workbook – Workshop 11: Breaking Ground

· Three Sisters or Uncle Vanya by Anton Chekhov.
Assessment Methods: Examination; journal; informal class discussions; application to original play scripts
Week 14
Units of Instruction: IX. Writers Workshop. Overheard voices. X. Attend CSCC Theatre semester end production
Student Learning Outcomes: Students will:
· Attend a second Theatre Columbus State production
· Write a focused and effective theatre review.
· Participate in Workshop 12: Continuing on Your Own.
· 1, 2, 4, 6, 7, 9, 10
Assigned Reading:
· The Playwright’s Workbook – Workshop 12: Continuing on Your Own.
Assessment Methods: Examination; journal; informal class discussions; application to original play scripts; theatre review.
Week 15
Units of Instruction: IX. Writers Workshop. Journals due, including second theatre review. Final drafts of plays due. XI. Preparing Play scripts for Production. The next step: Getting produced. Play Contests. Marketing. Networking. Volunteering.
Student Learning Outcomes: Students will:
· Workshop their completed original plays and receive feedback from instructor and classmates
· Present for the class summaries of their reviews of the second Theatre Columbus State
· Participate in Workshop 13: Moving Toward Production
· Identify some ways to get their plays produced
· 1, 2, 4, 6, 7, 9
Assigned Reading:
· The Playwright’s Workbook – Workshop 13: Moving Toward Production
Assessment Methods: Rubric guided evaluation of final drafts of plays; checklist for content quality; rubric guided evaluation of theatre review.
Week 16: Finals Week Final Exam
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