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CREDITS: 3	CLASS HOURS PER WEEK: 3	PREREQUISITES: ENGL 1100
[bookmark: DESCRIPTION_OF_COURSE]DESCRIPTION OF COURSE

Students will study selected masterpieces of Western drama and discuss their social, political and cultural influences.
[bookmark: COURSE_STUDENT_LEARNING_OUTCOMES]COURSE STUDENT LEARNING OUTCOMES

1. Basic Knowledge: Read drama critically and recognize the theatrical potential of written drama.
2. Textual Analysis: Analysis the aesthetic achievements of present-day drama to past eras and interpret dramatic texts representing prominent periods in theatrical history.
3. Contextual Examination: Examine and evaluate dramatic texts and relate selected principles to a variety of disciplines and perspectives.

4. Breadth: Recognize Western theatre as a reflection of society’s changing social and
cultural values.
5. Communication: Write clearly and logically about drama, using literary terminology and MLA documentation.
[bookmark: OUTCOMES_BASED_ASSESSMENT_OF_STUDENT_LEA]OUTCOMES BASED ASSESSMENT OF STUDENT LEARNING
Columbus State Community College's Institutional Learning Goals are an integral part of the curriculum and central to the mission of the college. For this course, students are expected to demonstrate the skills associated with the Institutional Learning Goals (ILG) identified below:

ILG 1 Critical Thinking
ILG 6 Communication Competence

In class students are assessed on their achievement of these outcomes. Names will not be used when reporting results. Outcomes-based assessment is used to improve instructional planning and design and the quality of student learning throughout the college.
[bookmark: COURSE_MATERIALS_REQUIRED]COURSE MATERIALS REQUIRED

None
TEXTBOOK(S), MANUALS, REFERENCES, AND OTHER READINGS

Barnet, Sylvan, William Burto, Lesley Ferris, and Gerald Rabkin. Types of Drama: Plays and Contexts. Current Edition
[bookmark: GENERAL_INSTRUCTIONAL_METHODS]GENERAL INSTRUCTIONAL METHODS

Lecture, class discussion, small group, work exams, quizzes, in-class writing workshops, DVD’s, reading plays, attending theatre productions, journal writing, instructor and student feedback on student writings, process writing.
[bookmark: STANDARDS_AND_METHODS_FOR_EVALUATION]STANDARDS AND METHODS FOR EVALUATION
15% Midterm Examination 1
15% Midterm Examination 2
15% Final Examination
10% Critical Analysis Paper 1 (3+ to 5 pages typed)
15% Critical Analysis Paper 2 (5+ to 7 pages typed)
10% Theatre Review # 1 (1+ to 2 pages typed)
10% Theatre Review # 2 (1+ to 2 pages typed)
10% Class Participation
[bookmark: GRADING_SCALE]GRADING SCALE
90-100 = A
80-89 = B
70-79 = C
60-69 = D
59 and below = E/EN

[bookmark: SPECIAL_COURSE_REQUIREMENTS]SPECIAL COURSE REQUIREMENTS
None

[bookmark: COLLEGE_SYLLABUS_STATEMENTS]COLLEGE SYLLABUS STATEMENTS
Columbus State Community College required College Syllabus Statements on College Policies and Student Support Services can be found at https://www.cscc.edu/academics/syllabus.shtml or on the College website Quick Links “Standard Syllabus Statement: Student Resources, Rights, and Responsibilities”.

UNITS OF INSTRUCTION

Week 1
· Unit of Instruction: The Nature of Dramatic Literature
· Student Learning Outcomes:
· Distinguish between the narrative and dramatic forms of literature. (1)
· Recognize the relationship between drama and theatre. (3)
· Define the Aristotelian elements of spectacle, music, diction, though, character, and plot. (1, 5)
· Recognize examples of the Aristotelian elements in Trifles
· Assigned Reading: Trifles by Susan Glaspell
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.
Week 2
· Unit of Instruction: Classical Greek Drama: Tragedy
· Student Learning Outcomes:
· Recognize the contributions of classical Greece to Western drama. (5)
· Describe major societal factors that influenced classical Greek drama. (4)
· Identify the key terms and literary elements relevant to Oedipus Rex classical Greek drama and its production in the Greek theatre. (1, 3)
· Speculate on the form modern-day productions could take in order to increase their
relevance to today’s audiences. (1, 5,)
· Describe the major characteristics of classical Greek tragedy. (3, 4)
· Relate the concept of Greek tragedy to Oedipus Rex. (5)
· Define the elements of traditional play structure. (1)
· Explain briefly how Oedipus Rex is traditionally structured. (1, 5)
· Assigned Reading: Oedipus Rex by Sophocles
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.
Week 3
· Unit of Instruction: Writing About Drama
· Student Learning Outcomes:
· Write an effective critical analysis essay focusing on a single play. (1, 2)
· Write an effective critical analysis essay focusing on two or more plays. (1, 2)
· Complete successfully the individual steps in the writing process—drafting, rough draft, feedback, revised draft, feedback, final draft, proofreading. (2)
· Write appropriate end notes and works cited (2)
· Submit paper in appropriate manuscript form. (2)

· Present in oral form the major points of the essay. (5)
· Assigned Reading: Textbook
Assessment Methods: Class discussion, journal entries, examinations, critical analysis essays.
Week 4
· Unit of Instruction: Classical Greek Drama: Comedy
· Student Learning Outcomes:
· Describe the major characteristics of Classical Greek Old Comedy. (1, 3)
· Describe major societal factors that influenced classical Greek comic drama. (4)
· Identify the key terms and literary elements related to classical Greek comic drama. (1, 3)
· Recognize the contributions of classical Greek comic drama to Western comic drama. (5)
· Recognize the connection between literary elements in classical Greek comic drama and the production of the plays. (3)
· Assigned Reading: Lysistrata by Aristophanes
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.
Week 5
· Unit of Instruction: Writing About Theatre Productions of Drama
· Student Learning Outcomes:
· Experience theatre productions as critical audience members. (1, 5)
· Identify basic terms related to theatre terms
· Write two theatre reviews. (2, 3)
· Write clearly and logically about a theatre production, using standard English, literary terminology, and MLA documentation (2)
· Present orally to the class the major points of your review. (5)
· Assigned Reading: Textbook
· Assessment Methods: Class discussion, journal entries, theatre reviews.
Week 6
· Unit of Instruction: Medieval Drama
· Student Learning Outcomes:

· Describe societal traits of the Middle Ages that affected drama and theatre during that time. (4)
· Recognize the variety of drama/theatre in the Middle Ages. (3, 4)
· Recognize the potential of The Second Shepherds’ Play for both religious instruction and entertainment (5)
· Assigned Reading: Second Shepherds’ Play
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.
Week 7
· Unit of Instruction: Shakespearean Drama
· Student Learning Outcomes:

· Describe traits of Elizabethan society that contributed to the vitality of Elizabethan drama. (4)
· List some poetic elements in A Midsummer Night’s Dream (1, 5)
· Identify examples of a variety of comedy in A Midsummer Night’s Dream. (1, 3)
· Analyze the various elements that combine to make A Midsummer Night’s Dream a dramatic masterpiece. (1, 5)
· Briefly explain the concept of “artistic unity” as it relates to A Midsummer Night’s
Dream.
· Assigned Reading: A Midsummer Night's Dream by William Shakespeare
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.
Week 8
· Unit of Instruction: French Neoclassical Drama
· Student Learning Outcomes:
· Describe the societal factors influencing Neoclassical drama. (4)
· List traits of French Neoclassical Drama. (3, 4)
· Identify traits of French Neoclassicism in Tartuffe (1, 4, 5)
· Recognize the various laughter provoking techniques employed by Moliere in Tartuffe. (1, 3)
· Relate Moliere’s comedy to humor in our society today. (1, 3, 5,)
· Assigned Reading: Tartuffe by Moliere
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.
Week 9
· Unit of Instruction: 19th [and 20th] Century Realistic Drama
· Student Learning Outcomes:
· Recognize the basic characteristics of modern realistic drama. (1, 5)
· Describe some societal factors that contributed to the rise of late 19th Century Realism.
· Analyze A Doll’s House using some principles of sociology and psychology. (1, 5)
· Interpret A Doll’s House from a feminist perspective (1, 4, 5)
· Recognize that contemporary drama is often related to current societal concerns and issues. (6)
· Assigned Reading:  A Doll's House by Henrik Ibsen
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.
Week 10
· Unit of Instruction: [19th and] 20th Century Realistic Drama
· Student Learning Outcomes:
· Identify realistic elements in Death of a Salesman by Arthur Miller (1, 4, 5)
· Identify poetic elements in Death of a Salesman. (1, 4, 5)
· Identify expressionistic elements in Death of a Salesman that relate to Willie Loman’s
state of mind. (1, 4, 5)
· Assigned Reading: Death of a Salesman by Arthur Miller
· Assessment Methods: Class discussion, journal entries, examinations and analytical essays.

Week 11
· Unit of Instruction: [19th and] 20th Century Realistic Drama
· Student Learning Outcomes:
· Identify poetic elements in Suddenly, Last Summer. (1, 4, 5)
· Identify realistic elements in Suddenly, Last Summer.
· Identify the potential for “expressionism” in Suddenly, Last Summer.
· Define poetic realism as it relates to Suddenly Last Summer.
· Assigned Reading: Suddenly, Last Summer by Tennessee Williams
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.

Week 12
· Unit of Instruction: Epic/Brechtian Drama
· Student Learning Outcomes:
· Distinguish between Epic Drama and Aristotelian Drama (1, 4, 5)
· Recognize the characteristics of Epic Drama in The Good Woman of Setzuan. (1, 3, 4, 5)
· Identify several examples of alienation devices in The Good Woman of Setzuan
· Analyze the Aristotelian element of Thought in The Good Woman of Setzuan. (1, 4, 5)
· Identify some example of didacticism in The Good Woman of Setzuan. (1, 5)
· Identify aspects of The Good Woman of Setzuan that can be interpreted from Marxist point of view. (1, 5)
· Assigned Reading: Good Woman of Setzuan by Bertolt Brecht
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.
Week 13
· Unit of Instruction: Absurdist Drama
· Student Learning Outcomes:
· Describe societal influences relevant to absurdist drama. (1, 4, 5)
· Distinguish between absurdist drama and traditional drama. (1, 5)
· Recognize characteristics of absurdism in The Sandbox. (1, 5)
· Recognize characteristics of absurdism in Krapp’s Last Tape. (1, 5)
· Assigned Reading: The Sandbox by Edward Albee and Krapp’s Last Tape by Samuel Beckett
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.
Week 14
· Unit of Instruction: Post-Modern Drama
· Student Learning Outcomes:
· Define post-modern. (1, 5)
· Identify some traits of the post-modern in our society. (5)
· Identify postmodern elements in Fires in the Mirror (1, 5)
· Define documentary drama.
· Assigned Reading: Fires in the Mirror by Anna Deveare Smith
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.

Week 15
· Unit of Instruction: Post-Modern Drama

· Student Learning Outcomes:
· Identify post-modern elements in Angels in America, Part 1. (1, 5)
· Explain briefly the contemporary relevance of Angels in America, Part 1 Millennium Approaches (4, 5)
· Assigned Reading: Angels in America, Part 1: Millennium Approaches by Tony Kushner
· Assessment Methods: Class discussion, journal entries, examinations, analytical essays.
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