[image: Columbus State Community College logo]Columbus State Community College
Arts & Sciences Humanities Department

COURSE NUMBER: HART 1260	6/20/2025
COURSE TITLE: World Cinema

INSTRUCTOR:	CONTACT:
CREDITS: 3	CLASS HOURS PER WEEK: 3	PREREQUISITES: Placement into ENGL 1100
[bookmark: DESCRIPTION_OF_COURSE]DESCRIPTION OF COURSE

HART 1260 is a course exploring the history of world cinema through analysis of the content and structure of selected major historic examples in the genre, from the beginnings of film in the late 19th century to the present. Special attention will be given to the work of important filmmakers from around the world and to the social and philosophical context in which they worked.

[bookmark: COURSE_STUDENT_LEARNING_OUTCOMES]COURSE STUDENT LEARNING OUTCOMES
1. Basic Knowledge: Acquire knowledge about, and develop the ability to identify, major styles and movements within world cinema.
2. Textual Analysis: Analyze and interpret formal elements exploited in filmmaking, and the influence of significant movements on individual films.

3. Contextual Examination: Examine films within their cultural contexts.

4. Breadth: Understand the various ways that film reflects, and also influences, intellectual and historical developments.

5. Communication: Compose cogent and valid interpretations of individual films based on knowledge of the elements, and mix of techniques, as well as historical and geographical contexts of world cinema.
[bookmark: OUTCOMES_BASED_ASSESSMENT_OF_STUDENT_LEA]OUTCOMES BASED ASSESSMENT OF STUDENT LEARNING
Columbus State Community College's Institutional Learning Goals are an integral part of the curriculum and central to the mission of the college. For this course, students are expected to demonstrate the skills associated with the Institutional Learning Goals (ILG) identified below:
ILG 1 Critical Thinking
ILG 6 Communication Competence

ILG 7 Cultural and Social Awareness
In class students are assessed on their achievement of these outcomes. Names will not be used when reporting results. Outcomes-based assessment is used to improve instructional planning and design and the quality of student learning throughout the college.

[bookmark: COURSE_MATERIALS_REQUIRED]COURSE MATERIALS REQUIRED

Audio-visual equipment that will enable professors to project DVDs and Tapes to present films to students.

TEXTBOOK(S), MANUALS, REFERENCES, AND OTHER READINGS
Virginia Wright Wexman’s A History of Film, Sixth Edition, University of Illinois at Chicago,
Pearson Education, Inc., 2002
Primary source readings available Online

[bookmark: GENERAL_INSTRUCTIONAL_METHODS]GENERAL INSTRUCTIONAL METHODS
Lecture and Discussion
[bookmark: STANDARDS_AND_METHODS_FOR_EVALUATION]STANDARDS AND METHODS FOR EVALUATION
Papers, Midterm and Final Exams
[bookmark: GRADING_SCALE]GRADING SCALE

90-100 = A
80-89 = B
70-79 = C
60-69 = D
59 and below = E/EN
[bookmark: SPECIAL_COURSE_REQUIREMENTS]SPECIAL COURSE REQUIREMENTS
None
[bookmark: COLLEGE_SYLLABUS_STATEMENTS]COLLEGE SYLLABUS STATEMENTS
Columbus State Community College required College Syllabus Statements on College Policies and Student Support Services can be found at https://www.cscc.edu/academics/syllabus.shtml or on the College website Quick Links “Standard Syllabus Statement: Student Resources, Rights, and Responsibilities”.

[bookmark: UNITS_OF_INSTRUCTION]UNITS OF INSTRUCTION
Week 1: Analyzing Film and Film Elements
· Student Learning Outcomes: Formal Analysis: Students will learn and understand the basic principles and elements of film and the basics of critical analysis in order to write about and think about film in an appropriate film-based manner.
· Students will show a clear understanding of the elements of film (such as lighting, camera movement, sound, basics of cinematography, acting, scenic elements, etc.).
· Students will understand how to see a film in film terms, that is, not as an enactment of a literary text, but as an independent art with a critical approach that analyzes and appraises a film in formal film terms.
· Students will understand the background history of the development of cinema from still photographs to images in motion and the difficulties and eventual solutions to early narrative problems and the development of editing as a crucial element in film.
· Students will understand how all the elements of film serve a central idea and how these elements complement each other.
· Assigned Reading: Wexman, Chapter1 and Online resources
· Assessment Methods: Class discussion
Week 2: Early American Silent Film
· Student Learning Outcomes: Formal Analysis: Students will learn and understand the history of the beginning of film as a medium through lecture-demonstrations.

· Students will understand the problems of early film and the development of audiences for it.
· Students will understand the complexity of the relationship between film as art and the necessity of commercial success.
· Students will appreciate the special difficulties of silent films and how these difficulties were sometimes made advantageous.
· Students will understand the importance of early figures and their contributions to cinema on a world-wide basis, despite their limitations.
· Students will understand the interlocking development of world cinema and that any innovation anywhere is absorbed by every other filmmaker everywhere in the world.
· Assigned Reading: Wexman, Chapter 2 and Online resources
· Assessment Methods: Class discussion

Week 3: German Film in the 1920s
· Student Learning Outcomes: Students will learn and understand German Expressionist film of the 1920s and early 1930s through readings, discussion and examples of films in lecture-demonstrations.

· Students will understand the important historical context for this period of German cinema, and the complex relationship between the German government and the cinema it supported.
· Students will understand the main figures and aesthetic movements of film in this period, and the general attitude in Germany toward art, as well as the political movements and how they affected films of the period.
· Students will understand and demonstrate a critical understanding of the basic contributions of German Expressionist film to world cinema.
· Students will be expected to begin to critically respond to films in a manner that shows an understanding of the formal elements of film and the affects those elements have on the meaning or main idea of a film.
· Students will compare and contrast various films from the period to demonstrate a critical grasp of how film creates meaning.
· Assigned Reading: Wexman, Chapter 3 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam
Week 4: Soviet Film in the 1920s

· Student Learning Outcomes: Students will learn and understand early Soviet film of the 1920s through readings, discussion, and examples of films from the period in lecture-demonstrations.

· Students will understand the important historical context for this period of Soviet cinema, and the relationship between the sponsoring Soviet government and the cinema it supported.
· Students will understand and demonstrate a critical understanding of the relationship between art and propaganda, history and the needs of the state.
· Students will understand the basic contribution of Soviet cinema in this period to world cinema (such as montage, editing, cinema verite, etc.).
· Assigned Reading: Wexman, Chapter 4 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam

Week 5: France in the 1930s

· Student Learning Outcomes: Students will learn and understand film from the French Golden Age through readings, discussion, and examples of films from the period in lecture-demonstrations.

· Students will understand the historical context for this period and the affect this context had on the films of the period.
· Students will understand the necessities of commercial cinema and the affects it had on the cinema of this period.
· Students will understand the main figures of the period and the basic outlines of their signature styles.
· Students will understand the basic contributions of this period to world cinema.
· Assigned Reading: Wexman, Chapter 6 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam
Week 6: Italy in the 1940s and 50s
· Student Learning Outcomes: Students will learn and understand film from the Italian Neo-Realist movement of the 1940s and 1950s through readings, discussion, and examples of films from the period in lecture-demonstrations.

· Students will understand the historical context, particularly the aftermath of World War II, and the basic shift in emphasis away from the prevailing style of film under Fascism toward a more personal and intimate cinema that emphasized the common man.
· Students will understand the main contributions of this movement to world cinema, its leading figures, their signature styles and techniques.
· Students will understand the ongoing importance of Neo-Realism for world cinema and the reasons for it.
· Assigned Reading: Wexman, Chapter 8 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam
Week 7: France in the 1960s

· Student Learning Outcomes: Students will learn and understand the French New Wave of the 1960s through readings, discussion, and examples of films from the period in lecture-demonstrations.
· Students will understand the historical background of this film movement and how this movement uniquely responded to its own time and place.
· Students will understand the leading figures of this movement, their signature styles and techniques and their contributions to world cinema.
· Students will understand the critical theory that particularly underlies this movement and its effect on subsequent developments in world cinema.
· Assigned Reading: Wexman, Chapter 12 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam

Week 8: Post-War Japanese Film
· Student Learning Outcomes: Students will learn and understand Post-War Japanese film of the 1950s and 1960s through readings, discussion, and examples of films from the period in lecture-demonstrations.

· Students will understand the historical context of post-war Japan and how the films in this period specifically respond to it and reflect it.
· Students will know the leading figures of post-war Japanese cinema, their signature styles and techniques and their contributions to world cinema.
· Students will understand the aesthetic differences of Japanese cinema from Western aesthetics, the differences of emphases, and how the particular combination of beauty, culture and the new post-war reality create a new style of cinema and makes a new contribution to world cinema cross-culturally.

· Assigned Reading: Wexman, Chapter 11 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam
Week 9: New German Cinema

· Student Learning Outcomes: Students will learn and understand the New German Cinema of the 1970s through readings, discussion, and examples of films from the period in lecture-demonstrations.
· Students will understand the historical context of this film movement and how this movement uniquely responded to its own time and place.
· Students will understand the leading figures of this movement, their signature styles and techniques and their contributions to world cinema.
· Students will understand how this new movement marked a political shift that opened the past to a rigorous examination and confronted issues that were formerly ignored.
· Students will understand the idea of low budget, personal filmmaking and the stimulus it gave to a new style of filmmaking.
· Assigned Reading: Wexman, Chapter 13 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam

Week 10: High Modernist/Auteur Cinema
· Student Learning Outcomes: Students will learn and understand the High Modernist/Auteur Cinema through readings, discussion, and examples of films from the period in lecture-demonstrations.
· Students will understand the historical context of this film movement and how this movement uniquely responded to its own time and place in the post-war welfare state.

· Students will understand the leading figures of this movement, their signature styles and techniques and their contributions to world cinema.
· Students will understand the impulse toward highly personal films that marked turn away from political filmmaking, the idea of the artist who stands apart and alone, and films that examined the creative process and cost of making art.
· Students will understand the link between this movement and film and its relation to similar movements in other arts (Abstract Expressionism in art, Serialism in music, etc.).
· Assigned Reading: Wexman, Chapter 13, 16 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam
Week 11: Post-War Eastern European Film
· Student Learning Outcomes: Students will learn and understand Post-War Eastern European film (the East European New Wave) through readings, discussion, and examples of films from the period in lecture-demonstrations.
· Students will understand the historical context of this film movement and how this movement uniquely responded to its own time and place in the post-war, Soviet dominated states of Eastern Europe, and its aftermath with the fall of communism.
· Students will understand the leading figures of this movement, their signature styles and techniques and their contributions to world cinema.
· Students will understand how these films often make their case between the lines, by allegory and suggestion as they examine the individual conscience within a system of surveillance, the character of the mass man, issues of bad faith and guilt.
· Assigned Reading: Wexman, Chapter 14 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam

Week 12: Post-Maoist Chinese Film
· Student Learning Outcomes: Students will learn and understand the Chinese cinema that emerges from mainland China and Hong Kong through readings, discussion, and examples of films from the period in lecture-demonstrations.

· Students will understand the historical context of film in China after the death of Mao Zedong and how films uniquely responded to a loosening of censorship, but in an atmosphere that is still controlling.
· Students will understand the leading figures in Chinese film, their signature styles and techniques and their contributions to world cinema.
· Assigned Reading: Wexman, Chapter 21 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam

Week 13: Latin American Film
· Student Learning Outcomes: Students will learn and understand the national movements that emerge in the 1970s and 1980s in Central and South America through readings, discussion, and examples of films from the period in lecture-demonstrations.

· Students will understand the historical context of Latin American film and how it uniquely responded to its own time and place.
· Students will understand the leading figures of this movement, their signature styles and techniques and their contributions to world cinema.

· Assigned Reading: Wexman, Chapter 22 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam
Week 14: Middle Eastern Film

· Student Learning Outcomes: Students will learn and understand the film that emerges in the 1980s and 1990s in the Middle East through readings, discussion, and examples of films from the period in lecture-demonstrations.
· Students will understand the historical context of film in the Middle East and how filmmakers uniquely responded to issues unique to their time and place.
· Students will understand the leading figures of this movement, their signature styles and techniques and their contributions to world cinema.
· Students will understand how film can flourish even under strict censorship and sometimes theocratic rule.
· Assigned Reading: Wexman, Chapter 17 (continued) and Online resources
· Assessment Methods: Class discussion, paper, and/or exam

Week 15: Documentary Film
· Student Learning Outcomes: Students will learn and understand the new movements that emerge in the 1990s and later in Documentary film through readings, discussion, and examples of films from the period in lecture-demonstrations.

· Students will understand the basic rudiments of documentary filmmaking and study examples of documentary in world cinema

· Assigned Reading: Wexman, Chapter 23 and Online resources
· Assessment Methods: Class discussion, paper, and/or exam
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