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Division: Business & Engineering Technology
Department: Digital Art, Media & Design 
Digital Photography Program (live link)

COURSE NUMBER:  FOTO 2600 			COURSE TITLE:  Studio & Environmental Portraiture
INSTRUCTOR:	gstrickland2@cscc.edu		CONTACT: Gene Strickland
CREDITS:  3	CLASS/CONTACT HOURS PER WEEK:  2 Lecture/2 Lab		PREREQUISITES:  FOTO 2100

DESCRIPTION OF COURSE:
FOTO 2600 is an advanced, project-driven course exploring professional portrait lighting both in the studio and on location. Students master how to shape, control, and balance light using flash, continuous, and natural sources to create portraits for commercial, editorial, and personal applications. Emphasis is placed on lighting design with off camera and studio strobes, subject direction, environmental awareness, and mood creation—skills essential to modern photographers working across advertising, fashion, corporate, retail and commercial industries. Through hands-on assignments that simulate real client scenarios, students design one- to mutiple-light setups, mix ambient and artificial light, and use tools such as softboxes, reflectors, gels, and scrims to achieve expressive results. Technical and creative proficiency are developed through collaboration, critique, and portfolio refinement. By the end of the course, students will produce a professional-quality portrait series demonstrating advanced lighting control, confident subject engagement, and a signature visual style.

COURSE STUDENT LEARNING OUTCOMES
· Design and execute professional lighting setups ranging from single-light portraits to complex multi-light studio arrangements.
· Balance and modify natural and artificial light to achieve expressive results across environmental, retail, and commercial portrait settings.
· Direct subjects effectively, creating authentic and compelling expressions through communication, posing, and composition.
· Apply lighting modifiers and tools—including soft boxes, umbrellas, scrims, reflectors, and gels—to control mood, contrast, and texture.
· Adapt lighting strategies to diverse environments, recognizing assets, challenges, and opportunities in both indoor and outdoor locations.
· Analyze and color-correct mixed lighting using advanced white balance, exposure calibration, and color management workflows.
· Demonstrate technical and creative problem-solving in response to real-world client or editorial lighting challenges.

PROGRAM OUTCOMES
· Capture with intent using manual exposure, precise focus, and color control across diverse lighting conditions.
· Light with purpose by skillfully combining natural, artificial, and mixed lighting setups to shape mood and define form in portraits, products, and environments.
· Edit with precision using professional workflows in Adobe Photoshop, Bridge, ACR and others to prepare images for print, web, social media, and emerging digital markets.
· Apply business and professional practices including pricing, contracts, rights management, and industry ethics consistent with industry standards.
· Communicate effectively with clients and collaborators through clear briefs, organized workflows, and timely delivery.
· Navigate the industry landscape by understanding career paths in retail, commercial, editorial, and fine art photography and preparing for either employment or transfer to a four-year institution.
· Develop a cohesive portfolio that demonstrates technical mastery, creative consistency, and alignment with employment, freelance, or transfer goals.

OUTCOMES BASED ASSESSMENT OF STUDENT LEARNING
For this course, students are expected to demonstrate the skills associated with the Institutional Learning Goals (ILG) identified below:
· Professional and Life Skills
· Technological Competence
· Communication Competence
· Critical Thinking

COURSE MATERIALS REQUIRED
A digital camera with a minimum resolution of 15 megapixels is required. Everyone must use an Interchangeable Lens camera (either a Mirrorless or Digital Single-Lens Reflex (DSLR) camera) and tripod. GoPro (action cameras), 360° cameras, mobile phones and tablet cameras are not permitted for this course. If you cannot get the appropriate camera and gear, you will be advised to drop the class and retake once you are able to acquire (buy, borrow or rent) the appropriate camera and gear. A computer meeting the recommended technical specifications capable of running Adobe Photoshop, Bridge, Express, and Adobe Camera Raw, along with a reliable high-speed internet connection, is required. 
*NOTE: your camera must also have a hot shoe with central conductor to enable the use of Pocket wizards, a GoDox remote trigger or similar device, for remote triggering of lights from the camera. If you are in doubt about your camera, email the instructor.

SPECIAL COURSE MATERIALS REQUIRED – Lighting Gear
GEAR LIST for Both On-Line and In-Person students
The studio at Columbus State is fully equipped with professional lighting equipment available for all in-person students to complete their studio assignments. Additional gear will be required for environmental portrait projects.
In-person students must have access to the following additional equipment:
· A light meter capable of reading strobe exposures
· Speedlight
· Triggering or syncing device (cord or wireless trigger)
· Light stand
· Light stand top adapter for speedlight
· 36"–42" 5-in-1 bounce reflector
Online students must have or obtain access to all of the above equipment, plus the following:
· Minimum of one monolight and one additional speedlight with tilting and rotating heads
· A triggering method to sync all three lights simultaneously with the camera
· A light meter capable of metering strobe flash exposures
· Two umbrellas (either shoot-through or bounce)
· One softbox and compatible speed ring for the monolight
· A reflector and a scrim (note: a 5-in-1 reflector provides both)
· Three light stands
· Two stand adapters capable of holding speedlights with umbrellas attached
This lighting equipment list is considered the bare minimum any professional portrait photographer should have.
With proper working knowledge of this lighting kit, a professional photographer can capture portraits for retail,
editorial and commercial purposes.

TEXTBOOK(S), MANUALS, REFERENCES, AND OTHER READINGS
FREE eTEXTBOOK
The Dramatic Portrait, First Edition. Knight, Chris. (2017). ISBN: 9781492020745  Rocky Nook Publisher
Not Required, but recommended:
Step-by-step Lighting for Outdoor Portrait Photography, Jeff Smith, (2014), Buffalo, NY: Amherst Media

GENERAL INSTRUCTIONAL METHODS
· Lectures, online video instruction & class discussions
· Demonstrations and examples
· Critiques and feedback
· Peer to peer collaboration
· Social media utilization for asynchronous class interaction and discussion

STANDARDS AND METHODS FOR EVALUATION
Each student's course grade will be comprised of the following weighted components averaged according to the following ratio based on the standard 100-point grading scale for each category as specified by the college. 
· Tests and Quizzes (36%)
· Six Quizzes (2% each) 12%
· Midterm Exam 12%
· Final Exam: 12%
· Posing Guide 3%
· Five Projects (61%): 
· Project #1 Studio 3 light set-up	11%
Project #2 Studio 5 light set-up	13%
· Project #3 Environmental Reflectors	10%
· Project #4 Environmental Indoor/Outdoor Speedlights	13%
· Project #5 Environmental Non-daylight color correction	15%
              TOTAL 100%

ASSIGNMENTS
· Posing Guide
· Create a PowerPoint presentation with 28 examples of portraits, including both well-posed and poorly posed images. Represent a variety of types—single subjects, couples, families, and groups. Each slide must include the image and source URL. This guide will serve as a visual reference for understanding posing dynamics and communication.
Note: All project images must include IPTC Core metadata (5% of project grade) and be resized to 1920 pixels on the longest dimension (5% of project grade).
· Project #1 – Studio Three-Light Portrait
· Create portraits using a three-light setup (Key, Fill, and Background lights). Demonstrate technical accuracy in metering, control of lighting ratios, and use of modifiers to shape form. Emphasize balance, posing, and even exposure across the frame.
No retouching allowed. Each lighting setup must be documented photographically to show light placement and modifier use.

· Project #2 – Studio Five-Light Portrait
· Design and execute portraits using four or five lights (Key, Fill, Background, Kicker, and Hair lights). Produce three finished portraits demonstrating the classic lighting patterns—Loop, Rembrandt, and Butterfly. Images must be fully retouched, ready for professional presentation or client delivery.
Document each lighting setup, including metering notes and modifier details.
· Project #3 – Environmental Portraits with Reflectors
· Capture three outdoor environmental portraits using natural light and bounce reflectors. Work in open sun or shade, experimenting with different reflector colors and angles to modify light.
Each portrait must include a “with and without” comparison of reflector or scrim use. Required examples:
· Reflector as fill
· Scrim to soften harsh sunlight
· Student’s choice: reflector or scrim used to emulate a classic lighting pattern.
Focus on maintaining consistency in posing, composition, and exposure.
· Project #4 – Environmental Portraits with Speedlights
· Produce three environmental portraits using portable flash systems (speedlights or monolights). Required lighting scenarios:
· Outdoor Fill Flash
· Outdoor Key Light using a classic pattern (Loop, Rembrandt, or Butterfly)
· Indoor Bounce Flash portrait
Demonstrate mastery of balancing flash and ambient exposure, maintaining natural-looking results.
· Project #5 – Editorial Portrait with Color Correction (Mixed Light)
· Create a three-image editorial portrait series of the same subject in one environment. Include:
· A tight portrait
· A medium-length composition
· A ¾ or full-length pose
· Each image should advance a visual story. Use gelled flash units to color balance against a non-daylight ambient light source (such as tungsten, neon, or LED). Minor daylight contamination is acceptable, but daylight cannot be the primary light source.
Include one documentary image showing the gels used on your flash units.
Final images must be processed for accurate skin tone, retouched, and professionally presented, ready for client or print delivery.

GRADING SCALE
A = 90-100 Points
B = 80-89 Points
C = 70-79 Points
D = 60-69 Points
E = 59 Points and below

ATTENDANCE POLICY & PARTICIPATION REPORTING
Columbus State is required by federal law to verify the attendance of students receiving Federal Title IV aid or Veterans Affairs benefits. Instructors must report students who never attend or are failing a course, which may result in automatic administrative withdrawal. Attendance is determined by each instructor based on “significant and meaningful academic activity,” as defined by the CSCC Financial Aid Office and Enrollment Services (must be passing the course at the time of reporting). Contact the Financial Aid Office for details on how withdrawals may affect eligibility.
Note: Quizzes will NOT be accepted after the deadline so please plan accordingly. Do not wait until the last minute to discover that you are having trouble with your browser settings. All late projects will be marked off 5% per day (even a partial day). All missed quizzes or exams receive a zero. Any project more than 7 days late will not be accepted.

AI & PHOTOGRAPHY
The Digital Photography program:
• Recognizes artificial intelligence as a rapidly evolving tool that is shaping the future of image-making and visual communication.
• Encourages students to develop awareness of AI’s growing role in editing, enhancement, and visual analysis within the photography industry.
• Emphasizes understanding the ethical implications of AI use, including issues related to authenticity, authorship, and digital manipulation.
• Promotes critical thinking about the relationship between photographic truth and AI-generated or AI-altered imagery.
• Prepares students to engage responsibly with AI technologies in advanced courses and professional practice.
In FOTO 2600 – Studio & Environmental Portraiture, the focus is on mastering the precision and artistry of lens-based photographic lighting through hands-on, camera-driven image creation. Students will learn to control studio and environmental lighting, exposure, and workflow to produce professional-quality portraits.
No AI tools of any kind—including Adobe’s AI-assisted features—may be used in this course unless explicitly permitted in a specific project description. This includes AI image generation, enhancement, or retouching. All submitted work must originate entirely from the student’s own camera, lighting setup, and post-production process. This policy ensures authentic skill development in lighting design, exposure control, and subject direction—the essential competencies for advanced and professional photographic practice. Authenticity will be verified through metadata and EXIF data inspection.

STUDENT CODE OF CONDUCT
As an enrolled student at Columbus State Community College, you have agreed to abide by the Student Code of Conduct as outlined in the Student Handbook.  You should familiarize yourself with the student code.  Columbus State expects you to exhibit high standards of academic integrity, respect, and responsibility.  Any confirmed incidence of misconduct, including plagiarism and other forms of cheating, will be treated seriously and in accordance with College Policy and Procedure 7-10.

PLAGIARISM
According to the Student Code of Conduct and Academic Misconduct Policy, plagiarism includes submitting work presented as one’s own that has been wholly or partially created by another individual—for example, using images sourced online in place of original work. Intent is not a determining factor; plagiarism, whether deliberate or unintentional, constitutes a violation of academic integrity and is treated as academic dishonesty. So do your own work.

Course Policies and Submission Guidelines
· Original Work: All images submitted for projects must be captured during the current semester.
· Subject Matter: Each project must feature a human subject unless otherwise specified.
· Editing Restrictions: Photoshop or Lightroom use is not permitted unless explicitly stated in the project description or rubric. This is a lighting-based course, and mastery of lighting techniques—not digital manipulation—is the primary objective.
· Course Focus: The goal of this class is to understand and implement professional lighting control techniques. While some lighting effects can be simulated digitally, relying on software or AI tools does not develop true photographic skill. No AI-generated imagery or AI-based editing tools may be used unless specifically permitted in the project description. When limited post-production is allowed, it will be clearly indicated in the project instructions and rubric.
· Project Deadlines:
· In-person students: All projects must be uploaded before the start of class on the day they are due.
· Online students: Refer to the Dates and Deliverables schedule for due dates (typically Sunday at 11:59 p.m.).
· Late Work: Projects submitted after the deadline will lose 10% of the total grade value.
· Critique Participation: Students are expected to actively engage in class critiques, discussing challenges, successes, and observations that benefit the group’s learning.
· Metadata Requirements: All image files must include complete EXIF and IPTC metadata. Missing metadata will result in a point deduction.
· Image Size: Final images must be sized to 1920 pixels on the longest dimension. Improperly sized files will receive a point deduction.

COLLEGE SYLLABUS STATEMENTS
Columbus State Community College required College Syllabus Statements on College Policies and Student Support Services can be found at www.cscc.edu/syllabus or on the College website Quick Links “Syllabus Statements”.

UNITS OF INSTRUCTION 
	WEEK
	UNIT OF INSTRUCTION
	LEARNING OBJECTIVES / GOALS
	ASSESSMENT METHODS
	ASSIGNMENTS
	ASSIGNMENT DUE DATE

	Week 1
	Intro to the class, Blackboard and the Projects folder. Studio introduction to equipment and safety, lighting basics
	To ensure all students understand proper handling of studio equipment, and are ready for the advanced workflow demands of the class
	Lecture, Project
	Watch Course Intro video. Review all material in Week 1 Folder. Textbook: The Dramatic Portrait – Read Introduction and Chapter 2, “Tools to Control Light.”
	Due by end of week

	Week 2
	What is light, how it is measured and controlled. Two Light Set-up & Lighting Ratios
	Ensure students understand light metering and the basics of light control and modifications and begin using a controlled studio vocabulary
	Project: Posing Guide
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets, and submit your Quiz on time.
	Posing Guide due by 11:59PM on Sunday night of this week, uploaded to Project folder

	Week 3
	Differences in light modifiers, Background lights added, Demonstrated lighting ratios, 1:1, 1:3, 1:6
	Introduction to more advanced light modifying devices
	Quiz 1
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets, and submit the Posing Guide on time. Work on Project 1, part A. The Dramatic Portrait, Read Chapter 3.
	Quiz 1 due by 11:59PM on Sunday night of this week

	Week 4
	Hair & Kicker Lights, Lighting Patterns
	Learn how to utilize additional set lights
	Quiz 2
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets, and submit your Quiz on time. Work on Project 1, part B.
	Quiz 2 due by 11:59PM on Sunday night of this week

	Week 5
	Multiple lighting set-ups, Controlling reflections and flare
	Learn how other students approached the same lighting tasks and how to improve upon lighting skills
	
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets, and upload Project 1 before class. The Dramatic Portrait, Read Chapter 4.
	Project 1 – Upload due 60 minutes prior to class time

	Week 6
	Critique of Studio Project #1
	Be exposed to advanced lighting to gain an understanding of how to light for Photoshop and to begin thinking in light layers
	Project 1 Due
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets.
	Project 1 due by 11:59PM on Sunday night of this week

	Week 7
	Intro & Understanding Natural Light
	Introduction to location photography
	Quiz 3
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets, and submit your Quiz on time.
	Quiz 3 due by 11:59PM on Sunday night of this week

	Week 8
	Studio Exam Review – Reflectors & Scrims
	Learn how other students approached the same lighting tasks and how to improve upon lighting skills
	
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets.
	Studio Exam due by 11:59PM on Sunday night of this week

	Week 9
	Studio / Mid-Term Exam Online
	
	Studio / Midterm Exam
	Submit your Studio / Midterm Exam on time.
	Due by 11:59PM on Sunday night of this week

	Week 10
	Critique of Studio Project #2
	Gain a basic understanding of how to create a custom profile for processing RAW files from a Color Checker
	Project 2 Due
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets, and upload Project 2 before class. The Dramatic Portrait, Read Chapter 5.
	Project 2 – Upload due 60 minutes prior to class time

	Week 11
	Critique of Project #3
	Learn the critical difference between Fill and Main lights on Location. Begin to see, predict, and match the color values of various light sources.
	Project 3 Due, Quiz 4
	Watch the videos/read the tutorials, complete the lecture review sheets, upload Project 3 before class, and submit Quiz 4 on time. The Dramatic Portrait, Read Chapter 6.
	Project 3 – Upload due 60 minutes prior to class time; Quiz 4 due by 11:59PM on Sunday

	Week 12
	Indoor Fill Flash and Bounce Flash Demonstration / Outdoor Fill Flash Demonstration
	Understand the basic compositional structure with multiple subjects
	Quiz 5
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets, and submit Quiz 5 on time. The Dramatic Portrait, Read Chapter 7.
	Quiz 5 due by 11:59PM on Sunday night of this week

	Week 13
	Critique of Project #4 – Environmental Fill and Bounce Flash / Mixed Lighting and the Color Balancing Act
	Begin to put all the environmental variables together for impact, style, and editorializing
	Project 4 Due
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets, and upload Project 4 before class. The Dramatic Portrait, Read Chapter 8.
	Project 4 – Upload due 60 minutes prior to class time

	Week 14
	Location Demo Shoot
	Learn how professionals approach commercial, retail, journalism, and editorial assignments
	Quiz 6
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets, and submit Quiz 6 on time.
	Quiz 6 due by 11:59PM on Sunday night of this week

	Week 15
	Critique of Project #5 – Environmental Editorial & Flash Color Correction / Environmental Final Exam Review
	Open Q&A
	Project 5 Due
	Complete your weekly content folder. Watch the videos/read the tutorials, complete the lecture review sheets, and upload Project 5 before class.
	Project 5 – Upload due 60 minutes prior to class time

	Week 16
	Final Exam – Environmental Final Exam Online
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